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This bibliography is intended to include all the Dante translations published in this country in 
1986 and all Dante studies and reviews published in 1986 that are in any sense American. The 
latter criterion is construed to include foreign reviews of American publications pertaining to 
Dante. For their invaluable assistance in the preparation of this bibliography and its annotations 
my special thanks go to the following graduate students at the University of Wisconsin-Madison: 
Tonia Bernardi, Adriano Comollo, Tim Droster, Scott Eagleburger, Edward Hagman, Pauline 
Scott, Antonio Scuderi, Elizabeth Serrin, Robert Sullivan, and Scott Troyan. 

 

Translations 

The Divine Comedy. Vol. III: Paradise. Translated with an introduction, notes, and commentary 
by Mark Musa. Harmondsworth and New York: Penguin Books, 1986. xxx, 433 p. (Penguin 
Classics.)   

This translation, originally published as Dante’s Paradise in 1984 by the Indiana 
University Press (see Dante Studies, CIII, 140), is here reprinted with the addition of an 
“Introduction to the Paradise” and a “Glossary and Index of Persons and Places.”  

 

Studies 

Abrams, Richard. “Against the Contrapasso: Dante’s Heretics, Schismatics and Others.” In 
Italian Quarterly, XXVII, No. 105 (Summer), 5-19. [1986]  

Proposes a reading of the “contrapasso” which looks beyond the sense of the 
Aristotelian-Thomistic principle of divine retribution, and finds a rationale for suffering in the 
pathology of sin. Focusing primarily on the heretics and the schismatics (while touching upon 
other groups, including some in Purgatorio), Abrams argues that Dante offers clues which 
suggest that the “contrapasso” ultimately derives from the innermost yearning of the sinner. 
Thus, the “divina vendetta” remains a fiction in the minds of the damned. 

Alexander, David. “Dante and the Form of the Land.” In Annals of the Association of American 
Geographers, LXXVI, No. 1 (March), 38-49. [1986]  

Approaches Dante’s De situ et figura ... aque videlicet et terre in terms of its position in 
the history of physical geography, and considers the historical period of its composition as a link 
between the natural philosophy of the classical period and the beginnings of empirical 



methodology. Considers Dante’s sources and his synthesis and argumentation in light of the 
works of other natural philosophers, notably Avicenna, Jean Buridan and Ristoro d’Arezzo. 

Arbery, Glenn C. “Antica Lupa: Dante, Virgil, and the Discontinuity of Allegory.” In American 
Benedictine Review, XXXVII, No. 2 (June), 173-196. [1986]  

One of the most significant and fearful images confronting Dante the Pilgrim is that of 
the lupa, who appears at three major moments of discontinuity in the Commedia: Virgil’s 
appearance in Inferno I, the release of Statius in Purgatorio XX, and Virgil’s departure in 
Purgatorio XXX. Because of the complex mixture of Biblical and classical associations, the lupa 
is an ambiguous sign, yet one that must be interpreted. Hence, the pilgrim must use allegory as 
he passes through these regions of discontinuity, while at the same time he moves toward a 
recognition of Virgil’s importance. 

Auerbach, Erich. “Figural Art in the Middle Ages” (1959). Reprinted in Dante (q.v.), 21-31. 
[1986] 

Auerbach, Erich. “St. Francis of Assisi in Dante’s Commedia” (1959). Reprinted in Dante 
(q.v.), 33-45. [1986] 

Barkan, Leonard. The Gods Made Flesh: Metamorphosis and the Pursuit of Paganism. New 
Haven and London: Yale University Press. xvi, 398 p. [1986]  

One chapter (the fourth, pp. 137-170) focuses on the many uses and variations of 
metamorphosis by Dante, the Christian, as compared to classical and pagan representations of 
the same theme. Discusses the contagious nature of metamorphosis (as well as the contagious 
nature of sin itself) and how the metamorphosis of human into beast ultimately degrades God 
through degradation of the imago dei. “Only a great Christian poet could use the doctrine of man 
conceived in the image of God to join the lore of metamorphoses with the whole analogical 
world view. Because the Commedia is at once a Christian vision and a revision of pagan 
antiquity, it can bring about a new syncretic vision of metamorphosis.” Contents: 1. Tapestry 
Figures; 2. Ovid and Metamorphosis; 3. Metamorphosis in the Middle Ages; 4. Taccia Ovidio: 
Metamorphosis, Poetics, and Meaning in Dante’s Inferno; 5. Metamorphosis, Paganism, and the 
Renaissance Imagination; 6. Shakespeare and the Metamorphosis of Art and Life; Notes; 
Illustrations; Index. 

Barolini, Teodolinda. “Autocitation and Autobiography” (1984). Reprinted in Dante (q.v.), 167-
177. [1986] 

Battenhouse, Roy. “Augustinian Roots in Shakespeare’s Sense of Tragedy.” In The Upstart 
Crow, VI, 1-7. [1986]  

Treats the combined influence of St. Augustine and Dante on Shakespeare.  

Beal, Rebecca. “Dante among Thieves: Allegorical Soteriology in the Seventh Bolgia (Inferno 
XXIV and XXV).” In Medievalia, IX (1986 for 1983), 101-123. [1986]  



Examines the episode of the thieves as an infernal “parody of orthodox doctrine 
concerning man’s redemption,” by which the eternal damnation of these sinners is constantly 
reinforced. The rich analysis includes consideration of the many biblical and Christological 
elements present in the text which, when seen within the context of patristic exegesis, help to 
focus attention on the soteriological parody. 

Bertran de Born. The Poetry of the Troubadour Bertran de Born. Edited by William D. Paden 
Jr., Tilde Sankovitch, and Patricia H. Stäblein. Berkeley-Los Angeles-London: The 
University of California Press, 1986. xxi, 573 p.   

This critical edition and English translation of the poetry of Bertran de Born contains a 
short section on Dante’s references to him in De vulgari eloquentia and Convivio and on his 
presence as a character in the Inferno. 

Blomme, Raoul. “Les Troubadours dans la Divine Comédie: Un problème d’onomastique 
poétique.” In Studia Occitanica in Memoriam Paul Remy. Vol. I: The Troubadours, edited by 
Hans-Erich Keller with the collaboration of Jean-Marie D’Heur, Guy R. Mermier, and Marc 
Vuijlsteke (Kalamazoo: Medieval Institute Publications, Western Michigan University), 21-30 
[1986]  

Examines the notion of medieval onomastics with regard to the names of the troubadours 
in the Comedy and discusses how the significance of their names is integrated in the fabric of the 
poem as a whole. Dante refers to a total of ten different troubadours in his corpus of works, six in 
the Divine Comedy alone, three of whom represent different genres of troubadour poetry. Since 
these troubadours present themselves to Dante the pilgrim in the way they name themselves, he 
fails to grasp the importance of the statement which Dante the author attributes to the giving or 
pronouncing of a proper name and its relationship to the poetry itself. 

Bloom, Harold, editor, Dante (q.v.).  

Boccaccio, Giovanni. Amorosa Visione. Bilingual edition, translated by Robert Hollander, 
Timothy Hampton, Margherita Frankel, with an introduction by Vittore Branca. Hanover 
and London: University Press of New England, 1986. xxix, 255 p. Contains many references to 
Dante. 

Boyle, Robert, S.J. “Hopkins, Brutus, and Dante.” In Victorian Poetry, XXIV, No. 1 (Spring), 
1-12. [1986]  

Treatment of religious imagery in Dante and in Gerard Manley Hopkins’ “The 
Windhover.”  

De Bonfils Templer, Margherita. “‘La prima materia de li elementi’.” In Studi Danteschi, 
LVIII (1986), 275-291.  



Through several textual comparisons it is established a close relation between William of 
Conches’ Glosae and the examined passage from the Convivio. It is therefore very probable that 
Dante follows William’s exegesis even though he doesn’t mention the monk’s name. 

Brown, Emerson, Jr. “Epicurean Secularism in Dante and Boccaccio: Athenian Roots and 
Florentine Revival.” In Magister Regis...(q.v.), 179-193. [1986]  

After an introduction on the general tenets of Epicurism the author traces the tradition of 
Epicurism up to the Middle Ages. Surprisingly, Dante considers Epicurism as a symbol of heresy 
even though its materialism is rejected by all the heretical movements of his time. Frederick II 
fits in well there because he was commonly considered an Epicurean. The case of Guido 
Cavalcanti is more problematic, but two considerations support this: his canzone “Donna me 
prega” is certainly Averroistic, and Boccaccio depicts him as an unbeliever in his tale of Betto 
Brunelleschi (Dec. VI, 9). 

Brownlee, Kevin. “Ovid’s Semele and Dante’s Metamorphosis: Paradiso XXI-XXIII.” In 
Modern Language Notes, CI, No. 1 (January), 147-156. [1986]  

Contrasts the disastrous Ovidian “metamorphosis” of Semele with the tempered Christian 
transfiguration of Dante. The Pilgrim’s gradual adjustment to the intensity of the divine 
presences suggests an ultimate, successful union of human and divine, the intervention of Christ 
being the determining (and tempering) factor. Hence, in a series of six references in these three 
cantos, Dante rewrites the Semele myth in a Christian key, in which the divine presence serves to 
strengthen the faithful pilgrim; in the Ovidian counterpart, the mortal is destroyed by the 
presence of the divine.  

Bufano, Luca. “Nota sulla posizione e il significato di San Francesco nel Paradiso.” In Italica, 
LXIII, No. 3 (Autumn), 265-277. [1986]  

The meeting between the pilgrim and San Francesco in the heaven of the Sun breaks with 
the usual technique of the Comedy by introducing the Saint indirectly, through the eulogy of 
Saint Thomas. Bufano attributes the indirectness of this encounter to the exceptionally high 
beatitude of the Saint and to the gradual loss of individuality of the characters of the Comedy. In 
the Empyrean, the pilgrim sees Francesco once again, in a privileged position in the Rose. 
Bufano concludes that Francesco is so highly regarded in the Comedy because his greatest 
virtue—Poverty—most closely associates him, above all other saints, with Christ. 

Caldiero, Frank. “The Trial of the Bow.” In Tamarack: Journal of the Edna St. Vincent Millay 
Society, III, No. 1 (Fall-Winter, 1985-1986), 2-7.  

A comparison of Edna St. Vincent Millay’s Conversation at Midnight and Dante’s Vita 
Nuova, with particular attention to the nature and importance of their poetic experimentation 
(forms, meters, techniques), to English and Italian prosody respectively, and to the brilliance 
demonstrated by both poets in “bending the bow of poetry...to see which arrow could be shot the 
farthest.”  



Carruthers, Mary J. “Italy, Ars Memorativa, and Fame’s House.” In Studies in the Age of 
Chaucer: Proceedings, II, 179-188. [1986]  

A brief summary of a revival of interest in mnemonics in the Middle Ages is followed by 
a more detailed examination of the “architectural mnemonic” as it might apply to the sculptured 
wall of marble that illustrates humility in Purgatory X. Chaucer’s palace of Fame is then 
considered in light of this mnemonic strategy.  

Cavalcanti, Guido. The Poetry of Guido Cavalcanti. Edited and translated by Lowry Nelson Jr. 
New York and London: Garland Publishing, Inc, 1986. lxiii, 128 p. illus. (The Garland Library 
of Medieval Literature, Series A, 18.)   

Contents: Introduction (Life of the Author, Influence and Reputation, Literary 
Achievement, Prefatory Note to “Donna me prega”, Editorial Policy for This Text and 
Translation); Select Bibliography; The Poetry of Guido Cavalcanti; Textual and Explanatory 
Notes; Index of First Lines. Many references to Dante.  

Cervigni, Dino S. Dante’s Poetry of Dreams. Firenze: Leo S. Olschki, 1986. 228 p. (Biblioteca 
dell’”Archivum Romanicum,” ser. I, vol. 198.)  

A systematic and thorough account of ancient and medieval views of oneiric experience 
and a balanced, synthetic presentation of Dante’s incorporation of that tradition in the 
composition of the Vita Nuova and the Divine Comedy (especially the Purgatory). Contents: 
Introduction; 1. Tradition and Innovation; 2. Visionary Structure and Significance in the Vita 
Nuova; 3. The Dream of the Eagle; 4. “Nel mezzo del cammin”: Demonic Interference and 
Divine Intervention in the Second Dream; 5. The Dream of Leah and the Pilgrim’s Sleep in the 
Earthly Paradise; 6. Dante’s Poetry of Dreams; Selected Bibliography; Index. Previously 
published essays are duly indicated as being incorporated in part, variously revised, in chapters 
2-4 and 6 (for the latter, see Dante Studies, CII, 171).  

“Charles Southward Singleton.” In Speculum, LXI, No. 3 (July), 765-767. [1986]  

A memoir of the distinguished American Dantista, who died on October 11, 1985, 
recorded by Donald R. Howard, Robert E. Kaske, and Joan M. Ferrante for the Fellows of the 
Medieval Academy of America. 

Chiarenza, Marguerite Mills. “The Imageless Vision and Dante’s Paradiso” (1972). Reprinted 
in Dante (q.v.), 83-95. [1986] 

Chmaitelli, Nancy Adelyne. “The Theme of Synagogue, Eccelsia, and the Whore of Babylon in 
the Visual Arts and in the Poetry of Dante and Chaucer: A Background Study for Chaucer’s 
Wife of Bath.” In Dissertation Abstracts International, XLVII, No. 5 (November), 1722A-
1723A. Doctoral Dissertation, Rice University, 1986. 390 p.  

Clark, Peter Y. “Bells Chiming the Eleventh Hour: Dante Alighieri’s Inferno and Three 
Processes of Civilization.” In Christianity & Literature, XXXV, No. 2 (Winter), 5-15. [1986]  



Discusses Dante’s relationship to Florentine politics, classical antiquity, and the Christian 
faith. These three “influences on Dante’s life led directly...to three vital processes of civilization: 
his acquaintance with and involvement in Florentine politics provided historical analysis; his 
proficiency in things classical later allowed him to challenge their merit in dynamic human 
effort; and his dependence on Christianity lent him a sense of permanence.”  

Comens, Bruce. “Stages of Love, Steps to Hell: Dante’s Rime Petrose.” In Modern Language 
Notes, CI, No. 1 (January), 157-188. [1986]  

The importance of Dante’s rime petrose lies in the interrelation of their form and content. 
A study of the poems considering the details of their interpretation, the structure of each poem 
and the general structure of the poems together demonstrates an adherence to the four stages of 
the development of sensual love established by Richard of Saint Victor in his De quatuor 
gradibus violentae caritatis. The rime petrose should be considered Dante’s first attempt at 
formulating a sustained critique of a specific aspect of love. 

Corman, Catherine Talmage. “‘Whereas a Man May Have Noon Audience, Noght Helpeth It 
to Tellen His Sentence’: Rhetorical Process in Chaucer’s Poetry.” In Dissertation Abstracts 
International, XLVII, No. 1 (July), 173A. [1986] Doctoral Dissertation, University of California-
Los Angeles, 1985, 137 p.  

Considers rhetoric as “a process defined by the interaction between a speaker, his 
words..., and the audience.” Examines similarities between “Chaucer’s manipulation of response 
in three of his dream poems (The Book of the Duchess, House of Fame, Parliament of Fowls) 
and that of Dante in the Commedia.” 

Costa, Gustavo. “Spigolature dantesche.” In Romance Philology, XL, No. 2 (November), 215-
226. [1986]  

An omnibus review essay on the following volumes: Dante Studies, Volume I: Dante in 
the Twentieth Century, ed. Adolph Caso; James Thomas Chiampi, Shadowy Prefaces: 
Conversion and Writing in the “Divine Comedy”; Dennis Costa, Irenic Apocalypse: Some Uses 
of Apocalyptic in Dante, Petrarch and Rabelais; Cambridge Readings in Dante’s “Comedy”, ed. 
Kenelm Foster and Patrick Boyde; Jerome Mazzaro, The Figure of Dante: An Essay on the “Vita 
Nuova”; Dante’s “Purgatory”, tr. Mark Musa; Shirley J. Paolini, Confessions of Sin and Love in 
the Middle Ages: Dante’s “Commedia” and St. Augustine’s “Confessions”; Ugo Foscolo, Studi 
su Dante, Parte II: Commedia di Dante Alighieri, ed. Giorgio Petrocchi; Earl Jeffrey Richards, 
Dante and the “Roman de la Rose:” An Investigation into the Vernacular Narrative Context of 
the “Commedia”; Approaches to Teaching Dante’s “Divine Comedy”, ed. Carole Slade; and 
Dante in Hell: The “De Vulgari Eloquentia,” Introduction, Text, Translation, and Commentary 
by Warman Welliver, all separately listed in full below, under Reviews. 

Cowles, David L. “A Profane Tragedy: Dante in Hawthorne’s ‘Rappaccini’s Daughter’.” In 
American Transcendental Quarterly, LX (June), 5-24. [1986]  



Hawthorne appropriates Dante’s cosmological design in “Rappaccini’s Daughter” and 
adapts it to his story by conflating the three tiers of Dante’s universe into Rappaccini’s garden. 
Hawthorne exploits Dante’s ready-made set of symbols that detail the range of human potential, 
while adding support to the story’s classical themes. 

Crone, Anna Lisa. “Woods and Trees: Mandel’shtam’s Use of Dante’s Inferno in ‘Preserve My 
Speech’.” In Studies in Russian Literature in Honor of Vsevolod Setchkarev, edited by Julian W. 
Connolly and Sonia I. Ketchian (Columbus: Slavica, 1986), 87-101.  

Briefly sketches the affinity between Mandel’shtam and Dante and discusses the shaping 
influence of two episodes—the wood of the suicides and Brunetto Latini—on Mandel’shtam’s 
poetry. 

Dante. Edited with an introduction by Harold Bloom. New York-New Haven-Philadelphia: 
Chelsea House Publishers, 1986. x, 216 p. (Modern Critical Views.)  

Contains, with one exception, previously published essays on Dante by Charles S. 
Singleton, Erich Auerbach, R. E. Kaske, Francis X. Newman, Marguerite Mills Chiarenza, John 
Freccero, Robert M. Durling, David Quint, Susan Noakes, Teodolinda Barolini, Kenneth Gross, 
and Giuseppe Mazzotta. The essays are listed individually by author. Introduction; Chronology; 
Contributors; Bibliography; Acknowledgments; Index.  

Davidson, Pamela. “Vyacheslav Ivanov and Dante.” In Vyacheslav Ivanov: Poet, Critic and 
Philosopher, edited by Robert Louis Jackson and Lowry Nelson Jr. (New Haven: Yale Center 
for International and Area Studies, 1986), 147-161. (Yale Russian and East European Pubs., 8.)  

Treats Dante’s influence on the Russian Symbolist writer Vyacheslav Ivanov in his 
creative works, in his critical studies, in his college teaching, and in his translation of the 
Comedy.  

Davidson, Sylvie. “Borges and Italian Literature.” In Italian Quarterly, XXVII, No. 105 
(Summer), 43-49. [1986]  

Treats Borges’ discovery and appreciation of Dante’s Divine Comedy with specific 
concentration on the influenced exerted on his own works by the episodes of Francesca and 
Ulysses. 

Davis, Charles T. “Dante, the Judge of the Secular World.” In Medievalia et Humanistica: 
Studies in Medieval and Renaissance Culture, XIV, 207-219. [1986]  

A review essay on the following volumes: Anthony K. Cassell, Dante’s Fearful Art of 
Justice; Joan M. Ferrante, The Political Vision of the “Divine Comedy”; and Teodolinda 
Barolini, Dante’s Poets: Textuality and Truth in the “Comedy”, all separately listed in full 
below, under Reviews. 



De Gennaro, Angelo A. The Reader’s Companion to Dante’s “Divine Comedy”. Foreword by 
Giovanni Gullace. New York: Philosophical Library, 1986. 128 p.   

A brief overview in 22 chapters of the Divine Comedy. Contents: Foreword; Preface; 1. 
Introduction; 2. Beatrice. The Vestibule of Hell. Limbo; 3. Hell. Francesca and Paolo. Ciacco; 4. 
The Hoarders. Filippo Argenti. Farinata; 5. The Division of Hell. Pier della Vigna; 6. Brunetto 
Latini. Geryon. Seducers; 7. Simoniacs. Fortune Tellers. Hypocrites; 8. Thieves. Ulysses. 
Falsifiers; 9. Ugolino. Satan; 10. Cato. Manfred; 11. Belacqua. Buonconte. Sordello; 12. The 
Angel Guardian. The Envious; 13. Visions. Marco Lombardo. The Siren; 14. Hoarders and 
Wasters. Statius. The Gluttons; 15. Bonagiunta. Guinizelli. Leah and Rachel; 16. Virgil. Matilda. 
Beatrice; 17. Introduction to Paradiso; 18. Piccarda. Justinian; 19. St. Francis. St. Dominic. 
Cacciaguida; 20. The Eagle. The Virgin Mary; 21. The Apostles. Beatrice; 22. The Mystic Rose. 
St. Bernard; Notes. 

Della Terza, Dante. “Charles S. Singleton: An Appraisal.” In Dante Studies, CIV, 9-25. [1986]  

An account of the scholarly accomplishments of Charles S. Singleton and his impact on 
American Dante criticism.  

Di Cesare, Mario A. “Cristoforo Landino on the Name and Nature of Poetry.” In Chaucer 
Review, XXI, No. 2, 155-181. [1986]  

Contains brief references to Dante in the general discussion of the nature of poetry as 
found in the Disputationes Camaldulenses.  

Durling, Robert M. “Seneca, Plato, and the Microcosm” (1975). Reprinted in Dante (q.v.), 113-
131. [1986] 

Ferrante, Joan M. “Good Thieves and Bad Thieves: A Reading of Inferno XXIV.” In Dante 
Studies, CIV, 83-98. [1986]  

A thorough and engaging lectura of Inferno XXIV with particular attention given to 
Dante’s borrowings—his “thefts”—from Classical poets, which, unlike the fraudulent practices 
of the thieves, “far from impoverishing or threatening the stability of his society, increase its 
cultural wealth and contribute towards its greater stability.”  

Fido, Franco. “Writing Like God—or Better? Symmetries in Dante’s 26th and 27th Cantos.” In 
Italica, LXIII, No. 3 (Autumn), 250-264. [1986]  

Intertextual analysis of Cantos XXVI and XXVII with regard to three main themes: the 
significance of the series of words fuoco—ardere—mordere, the transgression of limits, and the 
intertwining of flight and folly throughout the Divine Comedy. With this in mind, Fido relates 
Inferno XXVI to the Convivio for its concern with individual nobility, Purgatory XXVI to De 
vulgari eloquentia underscoring their theme of poetic excellence, and Paradiso XXVII to De 
monarchia inasmuch as both highlight the Poet’s longing for a reformation of humankind. 
Concludes that the web of thematic, structural, and verbal symmetries in the three canticles of 



the Divine Comedy is just beginning to be understood by critics, and that it serves to deepen our 
knowledge of Dante’s concepts and can be a delight for “those who believe in the problematic, 
referential, historical nature of literature.” 

Field, Arthur. “Cristoforo Landino’s First Lectures on Dante.” In Renaissance Quarterly, 
XXXIX, No. 1 (Spring), 16-48. [1986]  

Examines the problem of Landino’s early approach to Dante and uses this as a means of 
determining the probable dates of his first lectures. Field admits that, barring new documentary 
evidence, no absolute conclusion can be drawn; however, given current evidence, the early 1460s 
appear to the most likely date. 

Fleming, John V. “Deiphoebus Betrayed: Virgilian Decorum, Chaucerian Feminism.” In 
Chaucer Review, XXI, No. 2, 182-199. [1986]  

Considers Chaucer’s view of women in Troilus and Criseyde with a passing reference to 
Dante (Inf. XVIII, 66): “This last line—’We usen here no wommen for to selle’—remade from a 
devastating context in Dante’s Inferno, must have for readers, and especially for women readers, 
a chilling irony.”  

Fleming, Ray. “‘Sublime and Pure Thoughts, Without Transgression’: The Dantean Influence in 
Milton’s ‘Donna leggiadra’.” In Milton Quarterly, XX, No. 2 (May), 38-44. [1986]  

Argues that Milton’s sonnet of praise, “Donna leggiadra,” was modelled more on Dante 
and the Dolce Stil Nuovo than on Petrarch and the petrarchisti, and this would explain its 
difference in tone and content from his other Italian poems. Discusses the general influence on 
Milton exerted by Dante and the Italian literary tradition through the Renaissance. 

Franceschetti, Antonio. “La Difesa della Comedia di Dante di Iacopo Mazzoni.” In Quaderni 
d’Italianistica, VII, No. 1 (Primavera), 76-81. [1986]  

The author expresses his appreciation for this new edition of a valuable but largely 
unknown book. On the other hand, he complains that in their preface the editors (Enrico 
Musacchio and Gigino Pellegrino) consider Mazzoni’s position not so much in its contemporary 
context (Renaissance and Baroque) but in relation to Crocean aesthetics. Although important, 
this new edition is incomplete, lacking the second part of the Difesa, which was published in 
1688, about a century after Mazzoni’s death.  

Frankel, Margherita. “The Context of Dante’s Ulysses: The Similes in Inferno XXVI, 25-42.” 
In Dante Studies, CIV, 99-119. [1986]  

Integrates the similes of the villano and Elijah in Inferno XXVI with the episode of 
Ulysses and, lexically, with other key episodes in the poem. Examines, in particular, the meaning 
and connotative value of words such as valle and poggio. The villano in the first simile is “the 
figure of a saved man,” thus contrasting with Ulysses. On the other hand, Elisha (“colui che si 
vengiò con li orsi,” Inf. XXVI, 34) in the second simile appears in a very negative light, for, 



although he was a prophet, his lack of self-control, arrogance, and immoderate nature liken him 
to the figure of Ulysses.  

Freccero, John. Dante: The Poetics of Conversion. Edited with an introduction by Rachel 
Jacoff. Cambridge and London: Harvard University Press, 1986. xvi, 328 p.  

Conveniently gathers together the following essays, reprinted from various sources. 
Contents: 1. The Prologue Scene; 2. The Firm Foot on a Journey Without a Guide; 3. The River 
of Death: Inferno II, 108; 4. Pilgrim in a Gyre; 5. Infernal Irony: The Gates of Hell; 6. The 
Neutral Angels; 7. Medusa: The Letter and the Spirit; 8. Dante’s Ulysses: From Epic to Novel; 9. 
Bestial Sign and Bread of Angels: Inferno XXXII and XXXIII; 10. The Sign of Satan; 11. 
Infernal Inversion and Christian Conversion: Inferno XXXIV; 12. Casella’s Song: Purgatorio II, 
112; 13. Manfred’s Wounds and the Poetics of the Purgatorio; 14. An Introduction to the 
Paradiso; 15. The Dance of the Stars: Paradiso X; 16. The Final Image: Paradiso XXXIII, 144; 
17. The Significance of Terza Rima; Notes; Sources; Indexes. There is a general introduction by 
Rachel Jacoff. The facts of original publication of the essays are duly indicated in a list of 
Sources. 

Freccero, John. “Manfred’s Wounds and the Poetics of the Purgatorio” (1983). Reprinted in 
Dante (q.v.), 139-150. [1986] 

Freccero, John. “Medusa: The Letter and the Spirit” (1972). Reprinted in Dante (q.v.), 97-111. 
[1986] 
 
Garber, Klaus. “Die Friedens-Utopie im europäischen Humanismus: Versuch einer 
geschichtlichen Rekonstruktion.” In Modern Language Notes, CI, No. 3 (April), 516-552. [1986]  

Sketches the historical development of the idea of universal humanity, upon which both 
the peace movement and the strategy of deterrence have based their arguments. In the period of 
early humanism the idea of a peaceful utopia was first set forth by Dante in De Monarchia. This 
ideal is theoretical, however, and not concerned with the establishment of institutions. The final 
section of this treatise should be seen simply as a conventional ‘address of homage’ to the 
spiritual power, for Dante “knew that he had to hide a revolutionary thought in a protective 
covering (which was supplied by allegory in the Commedia)....” Just as he begins in De vulgari 
eloquentia with the universal (i.e., Latin) and ends with the particular (i.e., the vulgar tongues), 
so in De monarchia, Dante begins with the universal emperor and ends with the imperium 
romanum. Through the use of historical arguments, especially from Virgil, he proves that ancient 
Rome and its future “repristination” represent the purest incarnation of the rule of peace. He 
assumed a priori that the spiritual and temporal realms are separate yet equal. But his thesis is 
open to empirical— i.e., historical—influences, and by rejecting the claims to power of the 
Germans and the popes, he allowed “a new national mythology” to develop “centering on the 
ancient Roman ideal of virtus.” Dante’s support of Augustan classicism led to his acceptance of 
the Virgilian ideal of the close relationship between emperor and poet. It also led to a 
reevaluation of poetic genres by its recognition of the pastoral and the bucolic alongside of the 
epic. Indeed, the former two, and especially the pastoral, soon came to be seen as the poetic 
vehicles par excellence for the expression a political ideal in their portrayal of peaceful 



coexistence between man and man and man and nature and in their invocation of an aetas aurea. 
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earthly realms which Dante had advocated. In the face of the confessional strife, however, they 
replaced the idea of a universal monarch with that of a neutral and benign nation-state. As the 
national monarchies developed this originally progressive idea was distorted by the absolutistic 
states. The idea of universal peace, however, was handed down to the Enlightenment as can be 
seen in such authors as Kant and Herder. 
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135 and Paradiso XVI, 46-48 also seems to reflect the same octagonal proportionality. 

Heninger, S. K., Jr. “Sequences, Systems, Models: Sidney and the Secularization of Sonnets.” 
In Poems in Their Place: The Intertextuality and Order of Poetic Collections, edited by Neil 
Fraistat (Chapel Hill and London: The University of North Carolina Press, 1986), 66-94.   
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Trajan (Par. XX, 43-48, 100-117; cf. Purg. X, 73-93) as guided by Dante’s political engagement 
as a “Ghibelline” partisan of the Empire, which led him to present Trajan as “as one of the most 
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second book he builds his demonstration on the authority of Roman historians and poets, 
revealing in this way a very peculiar mentalité. This new attitude toward classical authors can be 
rightly labeled “pre-humanistic.” The second book is also characterized by its style which 
combines logic and rhetoric, even though the Monarchia is composed as a tractatus. Dante 
himself was aware of the singularity of his position stating that only one out of a thousand 
litterati would read it “rationally,” i.e., with true understanding. An appendix gives the figures 
and averages of the quotations from the various authors which occur in the Monarchia, 
underscoring the difference in the sources among the three books. 

Kleinhenz, Christopher. “American Dante Bibliography for 1985.” In Dante Studies, CIV, 163-
192. [1986]  

With brief analyses. 

Kleinhenz, Christopher. “Dante and the Bible: Intertexual Approaches to the Divine Comedy.” 
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mountain toward salvation. 

Lamberton, Robert. Homer the Theologian: Neoplatonist Allegorical Reading and the Growth 
of the Epic Tradition. Berkeley-Los Angeles: University of California Press, 1986. xvi, 363 p.  

In the final section (“The Late Middle Ages and Dante”) of the final chapter (“The 
Transmission of the Neoplatonists’ Homer to the Latin Middle Ages”) Lamberton examines 
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Dante presents the interplay of sophism between Boniface and Guido da Montefeltro as 
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