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This bibliography is intended to include all the Dante translations published in North America in 
2001 and all Dante studies and reviews published in 2001 that are in any sense North American. 
The latter criterion is construed to include foreign reviews of North American publications 
pertaining to Dante.  

 
Books 

 
Alfie, Fabian. Comedy and Culture: Cecco Angiolieri’s Poetry and Late Medieval Society. 
Leeds: Northern Universities Press, 2001. vi, 216 p. (Italian Perspectives, 7) 
 Contents: Acknowledgements (vi); Introduction. The Trouble with Cecco: The ‘State of 
the Question’ and Difficulties Inherent in a Study of Angiolieri (1-17); I. Comedy and Culture: 
Cecco Angiolieri and the Comic Traditions (19-43); II. Love and Literature: Cecco Angiolieri’s 
Relationship with the Amorous Lyric Traditions (45-81); III. Poverty and Poetry: Cecco 
Angiolieri’s Position in the Evolution of a Vernacular Trope (83-113); IV. Insult and Injury: 
Vituperium in the Poetry of Cecco Angiolieri (115-143); V. Cecco, Simone, Dante and Guelfo: 
Correspondence among Angiolieri’s Poetry (145-163); VI. Fact or Fiction: Cecco Angiolieri’s 
Poetic Self-Presentation (165-192); Bibliography (193-209); Index of References to Angiolieri’s 
Sonnets (211-212); General Index (213-216). 
 
Barolini, Teodolinda. Desire and Death, or Francesca and Guido Cavalcanti: Inferno 5 in its 
Lyric Context. Binghamton: Center for Medieval and Renaissance Studies, State University of 
New York at Binghamton, 2001. 50 p. (Bernardo Lecture Series, No. 9)  
 “Explores the lyric context of Inferno 5, paying particular attention to how Italian lyric 
poets like Giacomo da Lentini, Guido delle Colonne, Guittone d’Arezzo, Guido Cavalcanti, and 
Dante himself had framed the issue of desire insufficiently controlled by reason. Pointing to 
Cavalcanti’s ‘che la ’ntenzione per ragione vale’ (from ‘Donna me prega’) as the intertext of 
Dante’s ‘che la ragion sommettono al talento’ (Inferno 5.39), Barolini reads Inferno 5 as a 
response to Cavalcanti. Moreover, by looking at the views of love evidenced in Dante’s own 
lyrics (e.g., ‘Lo doloroso amor,’ the ‘rime petrose,’ ‘Io sono stato con Amore insieme,’ ‘Amor, 
da che convien pur ch’io mi doglia,’ and ‘Doglia mi reca ne lo core ardire’), the essay 
reconstructs the complex and arduous ideological pathway that Dante traversed to reach Inferno 
5.” [TB] 
 
Boldrini, Lucia. Joyce, Dante, and the Poetics of Literary Relations: Language and Meaning in 
“Finnegan’s Wake.” New York and Cambridge: Cambridge University Press, 2001. xi, 233 p. 
 Boldrini “examines how the literary and linguistic theories of Dante’s Divine Comedy 
helped shape the radical narrative techniques of Joyce’s last novel Finnegan’s Wake. Through 
detailed parallel readings, she explores a range of connections: issues such as the question of 
Babel, literary creation as excrement, the complex relations between literary, geometrical and 
female forms. Boldrini places Joyce’s work in the wider context of other modernist writing’s 
relation to Dante, thereby identifying the distinctness of Joyce’s own project. She considers how 



theories of influence and intertextuality help or limit the understanding of the relation. Boldrini 
shows how, through an untiring confrontation with his predecessors, constantly thematised 
within his writing, Joyce develops a ‘poetics in progress’ that informs not only his final work but 
his entire oeuvre.” Contents: Acknowledgements (ix); List of abbreviations (x-xi); Introduction: 
In the Wake of the Divine Comic (1-14); Prelude: ‘Bethicket me’; or, Looking for the straight 
way in the wood of Samuel Beckett’s obliquity of exagmination (15-25); 1. Working in layers 
(26-64); 2. The confusioning of human races (65-98); 3. Distilling vulgar matter (99-139); 4. 
Figures of ineffability (140-189); Notes (190-214); Bibliography (215-225); Index (226-233). 
 
Hollander, Robert. Dante. A Life in Works. New Haven, Conn.: Yale University Press, 2001. 
xiv, 222 p. 
 “Through an exposition of Dante’s ... writings, Robert Hollander provides a concise 
intellectual biography of the writer.... Beginning with the Vita nuova and proceeding 
chronologically through Dante’s writings, Hollander delineates the major strands of the poet’s 
thought. He presents the works themselves, discusses their critical reception through the 
centuries, and addresses issues raised by each text. Hollander, writing for those who have already 
encountered the Commedia, suggests to these readers how Dante’s other works relate to the great 
poem and invites them to reread the Commedia with new interest and understanding.” Contents: 
Preface (ix-x); Chronology of Dante’s Life (xi-xiv); Introduction (1-2); Dante’s Life (2-7); First 
Lyrics (7-12); Vita nuova (12-40); Later Lyrics (40-45); Convivio I (45-54); De vulgari 
Eloquentia (54-74); Convivio II and III (74-81); Convivio IV (81-90); Commedia (90-94); Truth 
and Poetry (94-96); Allegory (97-104); The Moral Situation of the Reader (104-109); The Moral 
Order of the Afterworld (109-114); Virgil (114-121); Beatrice (121-127); Bernard (127-129); 
Politics (129-144); The Poetry of the Comedy (144-148); Monarchia (148-167); Late Latin 
Works (167-180); Notes (181-209); Bibliographical Note (211-212); Index (213-222). 
 
Howard, Lloyd. Formulas of Repetition in Dante’s “Commedia”: Signposted Journeys across 
Textual Space. Montreal & Kingston: McGill-Queen’s University Press, 2001. 
 Examines “recurrent linguistic patterns or ‘formulas’ scattered across the textual space of 
Dante’s Commedia. ... Formulas are usually understood as rhetorical devices that are found in 
close textual proximity and, because they are intended for emphasis, cannot possible escape the 
notice of the reader. The formulas...trace[d] in this study are far more difficult to find because 
they are hidden deep in the structure of the Commedia and at considerable distances from one 
another.” Contents: Acknowledgments (vii); Abbreviations (ix-x); Note on Text and Translations 
(xi); Introduction (3-22); 1. Linguistic Configuration as a Clue to the Impossible Made Possible: 
Inferno 1, Purgatorio 11, and Purgatorio 12 (23-28); 2. The Descent into “l’infernale ambascia”: 
The Journey and Adam’s Flesh (29-40); 3. Decoding the Parallelism of Three Descents into 
Dante’s Hell (41-50); 4. Dante’s Wasted Years: What Is He Thinking in Inferno 5 and 
Purgatorio 31? (51-65); 5. Linguistic Patterns and Internal Structure in Five Cantos in the 
Inferno: From Political degni to Political Sinners (66-92); 6. Dante’s Fear of the Fire: 
Unperceived Links between Inferno 15-16 and Purgatorio 26-27 (93-104); 7. Florentine 
Politicians as Fallible Archers: Purgatorio 6 and Purgatorio 31 (105-115); 8. Virgil and 
Caiaphas “ne l’etterno essilio” (116-130); 9. The Destination: Dante’s Eyes Fixed and Attentive 
(131-153); Notes (155-193); Bibliography (195-200); Index (201-205). 
 
Lewis, R. W. B. Dante. New York: Penguin Putnam, 2001. xi, 205 p. (Penguin Lives Series) 



 Lewis “traces the life and complex development—emotional, artistic, philosophical—of 
this supreme poet-historian, from his wandering through the Tuscan hills and splendid churches 
to his days as a young soldier fighting for democracy, and to his civic leadership and years of 
embittered exile from the city that would fiercely reclaim him a century later. Lewis reveals the 
boy who first encounters the mythic Beatrice, the lyric poet obsessed with love and death, and 
the grand master of dramatic narrative and allegory, as well as his monumental search for 
ultimate truth in The Divine Comedy. It is in this masterpiece of self-discovery and redemption 
that Lewis finds Dante’s autobiography—and the sum of all his shifting passions and 
epiphanies.” Contents: Special Sources (ix-x); 1. Dante the Florentine (1-15); 2. Neighborhood 
Presences: The Early Years (16-27); 3. Love, Poetry, and War: The 1280s (28-44); 4. The Death 
of Beatrice and a New Life: 1288-1295 (45-61); 5. The Way of Politics: 1295-1302 (62-84); 6. 
The Poet in Exile, 1302-1310: The Comedy Is Begun (85-123); 7. The Middle of the Journey: 
1310-1319 (124-160); 8. Ravenna, 1318-1321: The Comedy Is Finished (161-197); 
Bibliographical Notes (199-202); Additional Acknowledgments (203-205). 
 
Peters, Edward. Limits of Thought and Power in Medieval Europe. Aldershot and Burlington, 
Vt.: Ashgate, 2001. xiv, 344 p. (Variorum Collected Studies Series) 
 Contains seven essays on Dante, all reprinted verbatim from their original source. They 
are, in the order found in the volume: “The Failure of Church and Empire: Paradiso, 30,” in 
Medieval Studies 34 (1972), 326-335 [see Dante Studies 91 (1973), 175]; “I principi negligenti di 
Dante e le concezioni medioevali del rex inutilis,” in Rivista Storica Italiana 80 (1968), 741-758; 
“Pars, Parte: Dante and an Urban Contribution to Political Thought,” in The Medieval City, 
edited by Harry A. Miskimin, David Herlihy, and A. L. Udovitch (New Haven: Yale University 
Press, 1977), pp. 113-140 [see Dante Studies 99 (1981), 206]; “The Frowning Pages: Scythians, 
Garamantes, Florentines, and the Two Laws,” in The Divine Comedy and the Encyclopedia of 
Arts and Sciences, edited by Giuseppe C. Di Scipio and Aldo Scaglione (Amsterdam: Benjamins, 
1988), pp. 285-314 [see Dante Studies 107 (1989), 153]; “Human Diversity and Civil Society in 
Paradiso VIII,” in Dante Studies 109 (1991), 51-70 [see Dante Studies 110 (1992), 303]; “The 
Shadowy, Violent Perimeter: Dante Enters Florentine Political Life,” in Dante Studies 113 
(1995), 69-87 [see Dante Studies 114 (1996), 331-332]; and “The Voyage of Ulysses and the 
Wisdom of Solomon: Dante and the vitium curiositatis,” in Majestas 7 (1999), 75-87. 
 
The Poets’ Dante. Edited by Peter S. Hawkins and Rachel Jacoff. New York: Farrar, Straus 
and Giroux, 2001. xxvi, 406 p. 
 Contains original and reprinted essays (or portions thereof), in which poets discuss their 
personal engagement with Dante: “how they first encountered him, what drew them in, what kept 
them at a distance, whether his writing had any direct influence on their own.” In their 
Introduction (xiii-xxvi) Jacoff and Hawkins survey the reception of Dante in the nineteenth and 
twentieth centuries and speak in both general and specific terms of the twenty-eight essays 
contained in the volume. Authors of the essays (in alphabetical order) are W. H. Auden, Jorge 
Luis Borges, Mary Baine Campbell, W. S. Di Piero, Mark Doty, Robert Duncan, T. S. Eliot, 
Robert Fitzgerald, Daniel Halpern, Seamus Heaney, Geoffrey Hill, Edward Hirsch, Robert 
Lowell, Osip Mandelstam, J. D. McClatchy, James Merrill, W. S. Merwin, Eugenio Montale, 
Howard Nemerov, Jacqueline Osherow, Robert Pinsky, Ezra Pound, Rosanna Warren, C. K. 
Williams, Charles Williams, Alan Williamson, Charles Wright, and William Butler Yeats. Each 
essay is listed separately in this bibliography under the individual author’s name. Given their 



nature, these essays are not accompanied by an abstract. 
 
Roglieri, Maria Ann. Dante and Music: Musical Adaptations of the “Commedia” from the 
Sixteenth Century to the Present. Burlington, Vt., and Aldershot: Ashgate, 2001. xii, 317 p. 
 “Ever since its compilation in the fourteenth century, Dante’s great epic poem, the 
Commedia, has been adapted in a wide variety of musical forms by composers across the world. 
Drawing on primary research in scores and recordings, and on interviews with contemporary 
composers, Maria Roglieri provides ... an overview of these adaptations, considering them in 
light of Dante’s verses and his own use of music in the Commedia. Three categories of 
adaptation are examined: adaptations of the entire poem, works that focus on a particular 
character, and pieces that adapt an individual passage from the poem. Roglieri offers some 
possible motivations for each composer’s choice of a particular passage of character, and 
examines the ways in which these choices influence the musical form of the adaptation. 
Common characteristics between works are also identified.” Important for its examination of the 
relationship between music in Dante and Dante in music, Roglieri’s book “provides Dantists and 
musicologists alike with essential information on musical adaptations of Dante’s poem as well as 
an analytical framework for considering this material. In addition, it demonstrates that works like 
the Commedia offer a unique opportunity to chart differing musical styles over the course of 
centuries.” Contents: List of Figures (vii-ix); List of Tables in Appendix (x); Acknowledgements 
(xi-xii); 1. Introduction (1-17); 2. The Music of Dante’s Hell, Purgatory and Paradise (18-73); 3. 
Francesca da Rimini: Romantic and Modern Heroine in Music (74-108); 4. Dramatic Musical 
Tales of Dantean Characters (109-154); 5. The Antimusic of Hell: Screams and Lamentations 
(155-195); 6. Purgatorio: Songs of a New Dawn (196-233); 7. Heavenly Love Songs and La 
dolce sinfonia di Paradiso (234-265); 8. Some Concluding Remarks on Dante and Music (266-
278); Appendix: Tables Representing the Compiled Data on Musical Settings of the Commedia: 
Table 1: Musical settings of the Commedia arranged by year of composition (279-290), Table 2: 
Musical settings of the entire Commedia arranged by year of composition (291), Table 3: 
Musical settings of particular characters from the Commedia by character and year of 
composition (292-297), Table 4: Musical settings of passages from Inferno arranged by canto 
and year of composition (298-299), Table 5: Musical settings of passages from the Purgatorio 
arranged by canto and year of composition (300), Table 6: Musical settings of passages from 
Paradiso arranged by canto and year of composition (301), Table 7: Recordings of musical 
settings of the Commedia (302-304); Bibliography (305-314); Index (315-317). 
 
Shoaf, R. Allen. Chaucer’s Body: The Anxiety of Circulation in the “Canterbury Tales.” 
Gainesville: University Press of Florida, 2001. xvi, 162 p. 
 Among the several references to Dante’s works one in particular focuses at some length 
on the possible relationship between Canto 33 of the Inferno (Alberigo dei Manfredi) and 
Chaucer’s Man of Law’s Tale (40-45). 
 
Speaking Images: Essays in Honor of V. A. Kolve. Edited by Robert F. Yeager and Charlotte 
C. Morse. Asheville, North Carolina: Pegasus Press, The University of North Carolina at 
Asheville, 2001. xvii, 650 p. 
 This Festschrift to honor V. A. Kolve contains several essays dealing in some way or 
another with Dante. These essays—by Piero Boitani, Rachel Jacoff, John V. Fleming, and 
Penelope Reed Doob—are listed separately in this bibliography under the individual author’s 



name. 
 
 

Studies 
 
Audeh, Aida. “Rodin’s Gates of Hell: Sculptural Illustration of Dante’s Divine Comedy.” In 
Magnificent Obsession: The Rodin Collection of Iris and B. Gerald Cantor, exhibit catalogue 
(London: Merrell Holberton Publishers, 2001), pp. 92-125. 
 Detailed analysis of Rodin’s Gates of Hell and related sculptures with constant reference 
to and consideration of the direct associations they have to Dante’s Comedy. 
 
Auden, W. H. “From The Vision of Eros.” In The Poets’ Dante (q.v.), pp. 136-143. 
 
Boitani, Piero. “From the Shadow of Ulysses to the Shadow of the Argo: Dante’s Dangerous 
Journeys.” In Speaking Images... (q.v.), pp. 73-93. 
 Using the shadow as a metaphor with multiple meanings, Boitani revisits the Ulysses 
episode in order to look at Dante’s treatment of myth more generally. The episode is dense with 
allusion, to Scripture and to various passages in the classical canon. Boitani considers why Dante 
makes use of such a multiplicity of referents and concludes that Ulysses represents “a very 
fundamental stumbling-block for Dante the man, for the whole of Western civilization . . . and 
for every human being.” Through Ulysses, Dante is condemning both his own avid quest for 
knowledge and his culture’s growing interest in exploration of various kinds. And in his desire to 
pursue “egocentric liberty,” Boitani contends, Ulysses’ story is the story of Everyman. As a 
figure with such resonance, Ulysses shadows Dante throughout the rest of the poem, until Dante 
can eventually transform Ulysses and go beyond him. Boitani calls this process “introjection, 
metamorphosis, and sublimation.” The process picks up speed in the opening cantos of Paradiso, 
in which Dante transforms Ulysses’ voyage into an “Argonautic enterprise” through what 
Boitani calls “transumption.” The last mythological image in the poem— that of Neptune’s 
wonder at the shadow of the Argo— is then “an extreme act of transumption.” Boitani argues 
that for Dante “myth is the paradoxical authenticator of experiential reality.” His verses treat 
“shadows as things of substance” and for this effort, Boitani concludes, we must thank him. 
[JLe] 
 
Borges, Jorge Luis. “The Divine Comedy.” In The Poets’ Dante (q.v.), pp. 118-135. 
 
Botterill, Steven. “Ideals of the Institutional Church in Dante and Bernard of Clairvaux.” In 
Italica 78, No. 3 (Autumn, 2001), 297-313. 
 Bernard of Clairvaux and Dante appear to share almost identical viewpoints in their 
ecclesiological thought. In this article, Botterill analyzes the many similarities demonstrated by 
the two authors, and wonders if, despite the chronological gap, it were possible to identify 
Bernard’s direct line of influence on the Commedia. By Dante’s time, Bernard’s widespread 
renown as a historical figure, and theological auctoritas had become common knowledge, thus 
making it almost impossible to discern a direct influence of Bernard’s thought in the Commedia. 
The presence in Paradise of Joachim of Fiore (Par. 12:140), a famed expert on Bernard’s works, 
particularly of the ecclesiological De Consideratione, testify to this fact. In addition, the author 
points out how the Commedia lacks a true literary ‘fingerprint’ of the abbot of Clairvaux, despite 



attempts to prove otherwise. Yet, in a comparative analysis of Dante’s and Bernard’s ideas on 
the institutional church, Botterill identifies in Paradiso, and particularly in Cantos 12 and 22, a 
crucial notion shared by the author of the Commedia, and the famous reformer. These two 
cantos, in fact, exemplify a Christian Church profoundly human and individual, just as proposed 
by Bernard of Clairvaux, not only in De Consideratione but, especially, in sermon 46 of the Song 
of Songs. The holiness of each individual guarantees the holiness of the church; therefore, the 
reform of the church must pass through the “inner recovery” of the individual. The main message 
of Bernard of Clairvaux appears directly in the same ideological structure of Paradise, and 
embodied in the very journey of the epic character of the Commedia. [CF] 

Bowden, Betsy. “Dante’s Cato and the Disticha Catonis.” Deutsches Dante-Jahrbuch 75 (2001): 
125-132. 

Bregni, Simone. “Paradise, the Delectable Garden: Intertextuality and Tradition in the Divine 
Comedy.” In Dissertation Abstracts International 62, No. 3 (September, 2001), 1043. Doctoral 
dissertation, University of Connecticut, 2001. 470 p. 
 “This thesis considers the relationship between the Comedy and the topos of Paradise in 
the light of modern theories of intertextuality. It presents a methodology for an explication de 
texte that pays detailed attention to the peculiarities of the medieval mind, its memory structures 
and the concept of allegory. [... T]hrough keywords, the author could invoke entire bodies of text 
that constituted a common cultural background for the typical reader in Dante's times; these 
keywords are aimed at summoning up the whole tradition of Paradise in the Western tradition as 
depicted in fundamental texts ranging from Homer and Virgil, through the Apocalypse and the 
New Testament, and into medieval visionary writings. The thesis further argues that the more 
obscure the text in Dante (obscure, that is, from the perspective of the modern reader), the more 
frequent we may consider the presence of intertextual hypostases, and the more meaningful such 
passages within the entire economy of the poem.” 
 
Camille, Michael. “The Pose of the Queer: Dante’s Gaze, Brunetto Latini’s Body.” In Queering 
the Middle Ages, edited by Glenn Burger and Steven F. Kruger (Minneapolis and London: 
University of Minnesota Press, 2001), pp. 57-86. (Medieval Cultures 27) 
 Focuses on the illustration of Dante and Virgil with Brunetto Latini in the lower margin 
of Musée Condé MS 1424 in Chantilly (fols. 113v and 114r) from 1327-28, which contains the 
Guido da Pisa commentary on the poem. Dante and Virgil stand amply clothed on the verso 
facing a stark naked Brunetto on the recto. Brunetto extends his right hand toward the pair and 
holds his left arm akimbo on his hip. Dante’s gaze is lowered and appears to meet Brunetto’s 
naked body. Dante also extends a hand but the two do not touch: the possible point of contact is 
buried deep in the crevice of the manuscript binding, which dramatically separates the 
condemned sinners from the pilgrim and his guide. Behind Brunetto a troop of running 
sodomites is caught in snapshot, their naked bodies—arms, torsos, buttocks and legs—
overlapping and intertwined. Camille aims to debunk the claims of the many revisionist readers 
of Canto 15 who have attempted to de-sexualize Brunetto (and by extension Dante) and argue 
that Dante used sodomy here in a broader sense to indicate a sin of language, or political or 
religious philosophy, or an exaggerated secular humanism. He provides a useful brief survey of 
the revisionists from Pézard to Armour and suggests that their readings are motivated by “fearful 
fantasies” of the sodomitic body, of Brunetto’s body and its perilous proximity to Dante’s own. 



He adduces the very physical, material evidence of the Chantilly manuscript and its early 
fourteenth-century illustrator, for whom the scene was clearly corporeal and sexual. Medieval 
readers were aware of the manuscript page as flesh. The manuscript book was sometimes 
parodied as a body entered from the rear and thus Camille suggests that the positioning of Dante 
and Brunetto here across the crack of the binding may not be casual. Regarding Brunetto’s 
contrapposto pose with arm akimbo, Camille allows that in the fourteenth century there may 
have been “nothing necessarily effeminate about this particular stance,” rather it was intended 
ironically (in this infernal context) to encode Brunetto as elevated in class and culture and echo 
the frank nakedness of ancient statuary. The extended arm is a classical gesture of eloquence. 
Brunetto’s self-conscious posing mocks him as pagan, overly attached to ancient refinements, 
and thus marks him just the same as “queer” (a term Camille accepts from the contemporary 
critical vocabulary to denote difference and to avoid the anachronistic modern identity 
“homosexual”). Camille extends his analyses to the troop of sodomites, whose hairless soft flesh, 
open mouths, and small penises bespeak queerness. He draws apt comparisons to other 
illuminations of the period that tend to erase the sodomitic body, thereby underscoring the 
Chantilly illustrator’s bold, indeed flamboyant, rendering. [GPC] 
 
Campbell, Mary Baine. “Wrath, Order, Paradise.” In The Poets’ Dante (q.v.), pp. 383-394. 
 
Casciani, Santa. “Reason, Deception, and Franciscan Spirituality in Inferno 26 and 27.” In 
Quaderni d’italianistica 22, No. 2 (2001), 37-55. 
 In this reading of the Ulysses episode in Inferno 26 and 27, Casciani examines the 
cultural background to Dante’s work, noting that Gregory the Great had used the symbol of the 
ocean voyage as a metaphor for human disquiet and restlessness. During Dante’s day, moreover, 
Franciscan intellectuals challenged the use of knowledge by the logicians from various 
universities, stressing that God had established limits to human reason. The Franciscans voiced 
the concern that the quest for intellectual speculation had the potential to lead people away from 
the true faith. Dante alludes to the position of the Franciscans through the symbol of the Straits 
of Gibraltar as a metaphor for the proper boundaries to human inquiry. Casciani performs a 
reading of Ulysses’s monologue in order to determine the exact nature of his sin. She asserts that 
the phrase at the start of Ulysses’ discourse— “nel mattino”—was a spatial and not a temporal 
referent. In other words, she suggests that the boat had already been turned back homeward; in 
short, Ulysses’s orazione picciola was his response to a mutiny. She notes that Ulysses’s speech 
is deliberately misleading, for he inspires his men to seek knowledge where there is no 
knowledge, in the hemisphere covered entirely by the ocean. Through Ulysses’s speech, the poet 
illustrates the abuse of true logic and underscores that philosophical speculation can be justified 
only when supported by Christian doctrine. [FA]  
 
Cassell, Anthony. “‘Luna est Ecclesia’: Dante and the ‘Two Great Lights’.” In Dante Studies 
119 (2001), 1-26. 
 Examines the use and origin of the decretalists’ “two great lights” topos (supposedly 
based on Genesis 1:16) that Dante refutes in Monarchia 3:4. Noting that the poet allows the 
famous analogy to reenter the treatise at various points, he shows that the ending (Mon. 3:16) is 
quite consistent with the rest of the text and that the Monarchia was in fact far more conservative 
and conciliatory than critics and editors had previously considered. The canonist topos, used to 
great power and effect by Innocent III, Innocent IV, Boniface VIII and Clement V, and many 



other prelates, claimed that the temporal authority, as the moon, and the spiritual authority, as the 
sun, were merely two lights circling within the great firmament of the Church. The analogy 
diametrically opposed the theologians’ traditional exegesis of the Church as the moon that had 
dominated Church writings monolithically since Ambrose and Augustine. Cassell documents 
that this high-handed papalist reversal began in southern England soon after the murder of 
Thomas Becket for his defense of Church privileges and ten years before Innocent III first used it 
to assert papal might in papal documents of 1188. Cassell records Innocent’s early friendship 
with the future Archbishop of Canterbury, Stephan Langton, and their eight-month pilgrimage to 
Becket’s shrine while both the future pope and future archbishop were fellow students in Paris. 
[AC] 
 
Chiampi, James T. “‘Freighting Good Merchandise’: Damnation as Maritime Barratry in 
Inferno XXI-XXIII.” In Rivista di Studi Italiani 19, No. 2 (dicembre, 2001), 1-26. 
 Examines the repeated maritime metaphors in the discussions of barratry throughout the 
Comedy (e.g., Paradiso 11, but in particular Inferno 21-23). Such metaphors include the 
discussion of the Venetian Arsenal and the pitch in which the corrupt politicians are immersed. 
The author argues that the maritime language is not an innovation on the part of Dante, but is 
derived from a long tradition of writings on the vice of barratry. Classical sources discussed 
barratry through the metaphor of the corrupt sailor, who deliberately wrecks the ship and seizes 
the merchandise within the hold. Similarly, according to the analogy, the barrator damages the 
ship of state for personal gain. The classical metaphor is consonant with the Christian tradition, 
for authorities such as Augustine, Thomas Aquinas and Boethius reiterate it in their own 
writings. Dante, moreover, repeatedly employs the metaphor in his masterpiece, both in praising 
the upstanding political leaders in Purgatorio and Paradiso, and condemning the corrupt in 
Inferno. By analyzing Dante’s various passages on the sin, the author demonstrates Dante’s 
belief that the barrators have loved a means, money, rather than the end of that means, the 
highest Good. Therefore, those who succumbed to the sin have entrapped themselves by their 
choices. [FA] 
 
Ciccarelli, Andrea. “Dante and Italian Culture from the Risorgimento to World War I.” In 
Dante Studies 119 (2001), 125-154. 
 Examines the correlation between the intellectual recovery of Dante’s aesthetic world and 
the historical exploitation of the name of Dante as a national glory from the early Risorgimento 
to the rise of fascism. The goal is to demonstrate that the recovery of Dante by nineteenth-
century Italian culture, except in very few cases, has scarcely to do with Dante’s aesthetic values; 
the conversion of Dante into an emblem of national unity was mostly tied to political and ethical 
reasons. In reading the works of the time, it is therefore necessary to differentiate between an 
instrumental view of Dante as the archetype of national consciousness, and the actual 
incorporation of Dante’s aesthetic world by Italian writers. Focuses on three fundamental 
moments: 1) the rediscovery of Dante’s moral example during the romantic period, and his 
consequent canonization as a Risorgimento icon; 2) the role of Francesco De Sanctis in shaping 
and transmitting an ethical, rather than a literary, image of Dante to modern Italy; and 3) the 
debates on or about Dante and Dantism which took place in Florence and Milan in the years 
prior to World War I. [AC] 
 
Di Fonzo, Claudia. “La ‘diffrazione per istituto’ e la tradizione dell’Ottimo commento: opus 



practicum del commentatore (Inferno 28.6-12). Il caso di Gervasio Tilliberense.” In the 
Electronic Bulletin of the Dante Society of America: posted July 19, 2001, at 
www.dantesociety.org > Publications > EBDSA. 
 
Di Pasquale, Theresa M. “Milton’s Purgatorio.” In Philological Quarterly 80, No. 2 (Spring, 
2001), 169-186. 
 While Milton’s conscious emulation of Virgil is evident both in the trajectory of his 
generic choices (from the pastoral of “Lycidas,” for example, to the epic of Paradise Lost), and 
in the details of particular poetic scenes (as in the speaker’s failed attempt to embrace his dead 
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